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Exeter: Royal Albert Memorial Museum 

 
he Devon and Exeter Institution was established in Exeter Cathedral Close in 
1813. From its earliest days it included Egyptian material, including a Twenty-

first Dynasty mummy, mummy board and coffin, given in 1819 (EXE.3-4). Between 
1868 and 1871, the Institution transferred its holdings to a new museum that had 
been commissioned in memory of Albert, Prince Consort (1819-1861), a fund having 
been launched by Sir Stafford Northcote, MP (later 1st Earl of Iddesleigh: 1818-1887) 
in 1861, with plot of land on Queen Street donated by Richard Somers Gard, MP 
(1795-1868). Designed by John Haywood (1808-1891), the foundation stone was laid 
in 1865, the North Wing being completed in 1868 and the South Wing in 1869. Even 
before then, however, objects had started to be gathered at a temporary repository in 
Colleton Crescent. Not only did the building contain the museum and art gallery 
itself, but also the School of Science (eventually to become Exeter University), the 
School of Art and the Free Public Library. It took the name ‘Royal Albert Memorial 
Museum’ (RAMM) following the opening of an extension by the Duke and Duchess of 
York (later King George V and Queen Mary) in 1899. As with other such polymath 
buildings, as the various elements outgrow their parent, they moved into their own 
premises; what was now the Exeter Technical and University Extension College went 
to a new building close by, at top of Upper Paul Street, in 1900. 

Various individual and groups of objects from Egypt were donated to museum 
from its earliest days,1 including in 1869 one of coffins and mummies brought back 
from Egypt by the Prince of Wales (EXE.8). This large group had been dispersed to a 
number of British provincial collections, another being allocated to Truro (see 
TRU.5), although the fate of a number of pieces remains obscure. A final coffin, this 
time accompanied by its cartonnage mummy-case, came to the museum in 1897 
(EXE.6-7), given by R. B. West, Streatham Hall, Exeter, although three mummy-
masks and a number of coffin-fragments were also later to be donated (EXE.1, 2, 5, 9 
& 10). 

Little information survives on the way in which the Egyptian material was 
displayed, and attracted little scholarly attention until the early 1960s, when Cedric 
Vyvyan Anthony Adams (1919-1998), then Assistant Curator of the RAMM, undertook 
the examination of the three mummies.2 Unfortunately, all but one of the mummies 
were destroyed by cremation in 1971, while only one coffin-set now remains in the 
collection (EXE.6–7), the others being broken up in 1973 (EXE.4 and 8) or given away 
in 1982 (EXE.3). 

 
 

 

                         
1 For a detailed account of some of the principal donors, see Morkot 2004. 
2 Adams 1963; 1966; 1990a; 1990b; Simon and Zorab 1961. 
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Fig. EXE. 1.1 

EXE.1  Face from mummy-mask 
 
Owner:  No data. 
 
Number:  1936.22 
 
Dimensions: 
 Height of face: 7 cm 
 Width of face:  7 cm 
 
Material: Wood, gilded 
 

Description:  A small human mask, with the remains of a striped headdress above 
the brow, probably from a rishi-type mask (see Remarks). 

 
Mode of acquisition: Given by Elmer Montgomerie Neilson (1875-1958), ‘Evelaw’, 

Chudleigh, Devon; the donor had taken part in Petrie’s 1922 work at Abydos.3  
 
Provenance:  Abydos. 
 
Modern history: Conserved 1998. 
 
Associated material: None 
 
Dating:  Seventeenth/early Eighteenth Dynasty (see Remarks). 
 
Remarks: Intact examples of such masks range from the Seventeenth Dynasty 

through into the early Eighteenth Dynasty. Complete parallels include Cairo 
JE45629 and Liverpool Museums M11020.4 

 
Bibliography: None. 
 
 
 
EXE.2  Mask from coffin of unknown person 
 
Owner: No data 
 
Number:  5/1946.626 
Dimensions: 
 Height:  26.6 cm 
 Width:   25.0 cm 
 Depth:   10.5 cm 
 Height of face: 18.5 cm 
 Width of face:  10.5 cm 

                         
3 Petrie 1925: 1; his wife, Edith E. Montgomerie-Neilson, died aged 72 in 1938, and his son, 
Somerville, was killed in action in 1917. 
4 Dodson 1998; 2011. 
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Fig. EXE.2.1 

 
 

Fig. EXE.2.2 
 

Material: Wood, paint. 
 
Description:  Face carved from a single piece of wood and painted in polychrome 

that formerly fitted onto an anthropoid coffin. 
 
Mode of acquisition: Bequeathed by Lt. Col. Leopold Agar Denys Montague, VD, JP, 

FRNS (1861–1940) of ‘Penton’ Crediton, Devon.5 Montague was the only son 
of Arthur Montague, was educted at Clifton College, Bristol, and joined the 
1st Rifle Volunteers in 1858. He subsequently served with the Sherwood 
Foresters before becoming Captain of the Crediton Company of the 
Volunteers. He was heavily involved in local life and built up a substantial 
archaeological and ethnographic collection, which went to the RAMM in 1946 
and 1953.  

 
Provenance:  Unknown. 
 
Modern history: Found and presented to Montague by his sister-in-law, Marion 

Florence Lind (1869–1956). 
 
Dating: Style appears to fit best with a date between the late Middle Kingdom to early 

New Kingdom. 
 
Bibliography: None. 
 
 

                         
5 Middleton 1998: ix-xiv. 
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EXE.3  Coffin of Iussenunut 
 
Transferred to University of Wales Swansea 1982: see SWU.XX. 
 

 
 
. 

Fig. EXE.3.1: Coffin (EXE.3) and mummy of Iussenumut with  
C.V. Anthony Adams, early 1960s 

 
 

EXE.4  Mummy-board of Iussenumut 
 

Owner:  , var. .: Iussenumut 
 

Titles:  : Lady of the House, Chantress of 
Amun and Mut. 

 
Number:  A417 
 
Dimensions: 

Length.  178 cm 
 Width.   38.5 cm 
 Depth.   17.5 cm 
 Height of face. 12 cm 
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Fig. EXE.4.1 

 
Material: Wood, gesso, paint. 
 
Description: An anthropoid mummy board, 

painted in polychrome on a yellow ground, 
and restored from eight fragments, with 
significant portions now lost (fig. 4.1). The 
deceased is shown wearing rosette-form 
earrings and a tripartite wig, with a floral 
fillet around the temples and a lotus-flower 
over the brow (fig. 4.2); a set of yellow, red 
cross-hatched, plaits(?) crosses the brow 
and descends down the centre of the 
lappets to be covered by the horizontal 
bindings of the latter and then emerge in a 
tapering form. The lappets cover the upper 
margins of the breasts, which are given 
rosettes over the nipples. 
 A floral collar extends down to the 
sleeved arms, which are depicted as partly 
covered by the collar, the hands projecting 
through the collar. A winged-scarab 
pectoral is shown between the breasts and 
the hands. Below the arms are a pair of 
vignettes, back to back either side of the 
centreline (fig. 4.3). Both comprise an atef-
crowned raptor, with a small figure of 
Osiris in front of it, being adored by a ba, 
the intervening space being filled with 
texts. 
 Below, a winged cobra protects the back 
of head of a winged kneeling figure of Nut 
(largely lost), under whose wings are 
recumbent canids. These lie on a line that 
marks the upper edge of the board’s body-
decoration, which conforms to type YIIc. 
The central section comprises panels of 
banded floral motifs alternating with panels 
with mythological vignettes. The latter 
comprise: 
 

I. a winged scarab; 
II. a pair of winged and armed 

wadjet-eyes adoring a fetish; 
III. a pair of seated goddesses 

adoring [LOST]. 
IV. a winged scarab in a bark; 
V. too damaged to identify. 
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Fig.4.2 

 
 

Fig. EXE.4.3: chest area. 

The remainder of the centre line is lost, except 
for a fragment of the column of text along the 
centre of the feet, with part of the owner’s 
titles . 
   The lateral panels of decoration begin at the 
top with a pair of scenes of the deceased 
making offerings to a seated Hapy on the left 
and to a genius who has lost its head and 
label-text on the right. All remaining 
decoration on the left has been lost, except for 
a small portion near the foot, where can be 
seen the mummiform bodies of two deities. 
On the right, two more survive, the first with a 
mummiform figure in front of a Duamutef and 
the second with a pair of mummiform deities. 
The remainder is lost. 

  
Mode of acquisition: Given to Devon and 

Exeter Institution by the Rev. Robert 
Fitzherbert Fuller (1794–1849) in 1819, 
who appears to have acquired it (and its 
enclosing coffins) while in Egypt in the 
company of Colonel Joseph Straton  

(1777-1840)6 during 1817–18.7 Transferred from the Institution’s premises in 
Exeter Cathedral Close to Queen Street [RAMM] in 1869-71. 

Provenance:  According to donor, ‘Said, Upper Egypt’ – presumably simply the 
colloquial Arabic designation of the south of the country; on basis of design, 
certainly from Thebes.  

                         
6 The donor of coffin-set Edinburgh A.UC.70 (Manley and Dodson 2010: 41–46[10–11]). 
7 See Morkot 2016. 
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Fig. EXE.5.1 
 

 
Modern history: Restored in late nineteenth or early twentieth century, when 

the fragments were affixed to a supporting board;8 disposed of 1973, but 
rescued from skip by C.V. Anthony Adams9 and Robert Child10 and returned 
to museum; conserved 1996-98 and 2010. 

 
Associated material: Outer coffin (apparently destroyed by insect infestation before 

1868), inner coffin (EXE.3=SWU.XX) and mummy (destroyed 1973). A 
number of objects apparently belonging to the same lady are known,11 
including several shabtis12 and pBrooklyn 37.1801E.13 

 
Dating:  On the basis of the dated attestations of design YIIc, between the 

middle of the pontificate of Menkheperre to late in that of Panedjem II (c. first 
half of the tenth century). 

 
Bibliography: Gottsman 1999; Morkot 2016. 
 
 
EXE.5. Fragment of the coffin-lid of an unknown person 
 
Owner: No data. 
 
Number:  49/1949.16b 
 
Dimensions (fragment): 
 Length.  36 cm 
 Width. 10.5 cm 
 Thickness: 2.5 cm 
  
Material: Wood, gesso, paint 
 
Description: Fragment of the mid-left-hand part of the lid of 

a wooden coffin lid with painted decoration in 
polychrome. There are traces of the bottom of a floral 
collar at the top, below which is a vulture atop an nb-
sign and a coiled cobra. Under this is part of a standing 
winged goddess, a sun-disc on her head. Under her 
wings are an ankh, a rearing cobra with female 
determinative, and a wadjet-eye. Below are wings from 
a figure - most probably a kneeling figure of Nut - that 
had been placed on the mid-line of the coffin. 

 
Mode of acquisition: Given by J. McAlpine Woods 1949. 
                         
8 Gottsman 1999: 7. 
9 Adams 1990b: 17, which states erroneously that the item rescued was the lid of EXE.8; 
Adams was Assistant Curator of the museum from 1959 to 1974. Cf. Gottsman 1999: 5. 
10 Museum Conservator. 
11 Morkot 2016: 364–65 
12 Janes 2002: 64–65. 
13 Ritner 2010: 176. 
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Fig. EXE.6.1 

 
Provenance: From the collection of Roland McAlpine Woods (1878–1955) and his wife 

Gertrude (née Steel: 1879–1956 - married 1911). In the 1930s they lived at The 
Croft, Beer, Devon, which incorporated their private museum of ant–iquities 
and ethnographic material, all of which passed to the RAMM.  

 
Dating:  Given the presence of the traces of collar on the fragment, it would 

seem to derive from a YIII design coffin, and thus datable between the 
pontificate of Panedjem II and the early Twenty-second Dynasty (c. mid tenth 
century). 

 
Bibliography: None. 
 
 
EXE.6  Outer coffin of Shepenmut 
 

Owner:  : Shepenmut 
 

Titles:  : Lady of the Estate 
 

Father:  : Carrier of Milk,14 
Nesamenopet.15 

 
Number:  11/1897.3 
 
Dimensions: 
 Length.   187 cm 
 Width.  51 cm 
 Depth (lid)   28 cm 
 Depth (trough).  24 cm  
 Height of face.  12 cm 
 
Material: Wood; pigment. 
 
Description: Anthropoid coffin, wearing tripartite 

wig, built up from a series of relatively narrow 
planks, supplemented by various in-fills, 
especially around the foot-ends of both the lid 
and the trough. The floor of the trough – which 
is somewhat lop-sided, the right-hand side 
being 2 cm lower than the left – is also made up 
of a patch-work of pieces of wood. Four tenons 

                         
14 EXE.7 adds ‘of Amun’ to the title, and omits the milk-jar determinative. 
15 A man of identical name and title is named on a coffin in the Graeco-Roman Museum 
Alexandria as the father of a nbt-pr Kharu (Daressy 1904: 120). It would seem likely that the 
latter was a sister of Shepenmut. 
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on each side joined the lid and trough. The exterior of the trough is bare 
wood, except for a band of text running from the shoulders  to  the  

 
 

Fig. EXE.6.2 
 

foot. On the lid the face is coloured pink, with eyebrows and cosmetic lines 
painted blue.   The wig  below the temples,  which are marked by  a narrow 
red band, is painted blue; above this is a white row of vertical petals, and then 
a broad red band. The top of the head is white. Below the throat is a 
polychrome collar in red, blue, white and yellow, and below this a column of 
text reaching down to the end of the toes. 
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Fig. EXE.6.3.                                                      Fig. EXE.6.4 
 

 The interior of the lid is undecorated, but on the floor of the trough is a 
figure of a female figure, facing right, and with her arms extending up the 
side-walls. The goddess’s flesh is painted pink, with black eyebrows and 
cosmetic lines, a blue wig with a white fillet, and a yellow modius on top 
supporting a blue zt-sign. She wears a yellow collar and red dress, with a blue 
belt around her waist, together with a beige sash, whose two ends hang down 
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the front as far as the ankles. The lower hem of her dress is painted a light 
colour. Below the feet is a large nbt-Hwt-group.  

 
Mode of acquisition: Given by Richard Bowerman West (1865-1901), of Streatham 

Hall, Exeter,16 30 November 1897. The donor was High Sheriff of Devon in 
1899. 

 
Provenance: Presumably Thebes. 
 
Associated material: Mummy-cartonnage (EXE.7) and mummy contained therein. 
 
Dating: Late ninth/early eighth century, on basis of dating of EXE.7. 
 
Remarks: The coffin is a typical example of Taylor’s design 1 outer lid combined 

with a trough of exterior design 2 and interior design 3.17 These designs are 
current throughout the Twenty-second to sixth Dynasties. 

 
Bibliography: None. 
 
 

 
 

Fig. EXE.6.5: coffin and cartonnage of Shepenmut (EXE.6–7) as displayed  
during the early twentieth century.. 

 

                         
16 Now Reed Hall of the University of Exeter, to which it was donated in 1922 by Alderman 
W.H. Reed, a former Mayor of Exeter. 
17 Taylor 2003: 108–10. 
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Fig. EXE.7.1 

EXE.7  Mummy-cartonnage of Shepenmut 
 

Owner:  : Shepenmut 
 

Titles:  : Lady fo the Estate 
 

Father:  : Carrier of Milk 
of Amun,18 Nesamenopet. 

 
Number:  11/1897.3 
 
Dimensions: 
 Length.   172 cm 
 Width.   40 cm 
 Depth.   30 cm 
 Height of face. 12 cm 
 
Material: Cartonnage and pigment. 
 
Description: An anthropoid polychrome mummy-

cartonnage of conventional design and 
technique.19 The face has been repainted a 
dusky pink, with eyebrows and cosmetic 
lines painted blue. The wig below the 
temples, which are marked by a narrow red 
band, is painted blue, with yellow terminals, 
and a superimposed set of yellow wings over 
the upper parts of the lappets, and a yellow 
semi-circle on the brow. Above the afore–
mentioned red band is a row of white 
vertical petals, and then a multi-coloured 
fillet, with the crown of the head painted 
black. 
 A polychrome collar covers the upper 
part of the front of the body, below which is 
a kneeling winged figure of Nephthys, 
facing left. Below her is a register divided in 
two by a red and blue feathered motif, 
incorporating a pair of white-crowned uraei. 
The right section of the register contains 
labelled figures of Imseti (human-headed) 
and Hapy (ape-headed), followed by a 
bennu-bird; the left-hand section has 
Duamutef (hawk-headed) and  Qebehsenuef 

 

                         
18 Slightly different orthography of title from EXE.6, which also omits ‘of Amun’. 
19 For a detailed description of its manufacturing technique, see Adams 1966. 
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Fig. EXE.7.2 
 

(dog-headed). The register is terminated by a solar falcon, its wings 
outstretched. 
 The next register has labelled figures of Isis (right) and Nephthys (left) 
crossing wings,  upon a polychrome baseline.  Below this, the  next   register is 
divided by the upper part of the Abydos-fetish, whose plumes extend into the 
preceding register. Each half contains a solar falcon and a small atef-crowned 
ram standard.  Below the next polychrome register-divider, the remainder of 
the front of the case is divided vertically by the lower part of the fetish, which 
contains a text on a yellow ground. The right-hand half contains a female 
figure, with a bouquet in front of her and a male genius standing behind. On 
the left, a West-hieroglyph is substituted for the genius. Below these, the tops 
of the feet each bear a recumbent jackal, facing towards the toes, labelled with 
a wp-sign, wearing a scarf, and with a solar cobra in front of it. The panel 
under the feet bears a simple Apis bull 
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Fig. EXE.7.3 Fig. EXE.7.5 Fig. EXE.7.4 
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                              Fig. EXE.7.5                                            Fig. EXE.7.6 

 

figure, with a bouquet in front of her and a male genius standing behind. On 
the left, a West-hieroglyph is substituted for the genius. Below these, the tops 
of the feet each bear a recumbent jackal, facing towards the toes, labelled with 
a wp-sign, wearing a scarf, and with a solar cobra in front of it. The panel 
under the feet bears a simple Apis bull. 
  The sides of the case each bear a series of bands, running from the shoulders 
to the feet, successively black, red, blue, yellow, red, blue and black. The rear 
is entirely plain, and still preserves the strings used for lacing up the rear.  
 

Mode of acquisition: As EXE.6. 
  
Provenance:  As EXE.6 
 
Modern history: Given coat of varnish during first part of twentieth century; 

removed by Adams in 1966. Rear of casing sawn off to remove mummy in 
1966; damaged nose replaced around same time and face re-painted. Rear 
lacing still visible. Further conserved 2009-10, when the extra paint layer from 
the face to reveal the original pigment layer. The old repairs to the nose were 
also removed and replaced with more stable and sympathetic materials. 

 
Associated material: Outer coffin EXE.6 and contained mummy. 
 
Dating:  To be classified under Taylor’s design 2C; on the basis of the head-top 

cone depicted would seem to date to the later Twenty-second Dynasty, late 
ninth/early eighth century.20 

 
Bibliography: Adams 1966; 1966; 1990a. 
 

                         
20 Taylor 2003: 107, n.110. 
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EXE.8  Coffin of Amenhotepiy 
 

Owner:  : Amenhotepiy 
 
Number:  [A436: destroyed 1973.] 
 
Dimensions:  Unknown 
  
Material: Wood, paint. 
 
Description: Decorated anthropoid coffin; no other data available. 
 
Mode of acquisition: Donated by HRH Albert Edward, Prince of Wales (later King 

Edward VII) in 1869. 
 
Provenance:  Thebes-West. 
 
Modern history and associated material:21 Came from a group of thirty coffins and 

coffin-sets allegedly found during an excavation carried out in 
February/March 1869 on behalf of the Prince and Princess of Wales ‘three 
miles north-west of the Colossi, in the plains at Gourneh’.22 The coffins were 
shown to the royal party on 11 March, apparently as being from Deir el-
Medina tomb 2005, which then held the sarcophagus of the God’s Wife 
Neitaqerti I.23 However, it is clear that the coffins had been gathered together 
for the benefit of the royal party, and probably at no point actually lay in 
DM2005.24 Ten coffins were retained for the Cairo Museum, while the 
remainder were given to the prince; nineteen were examined on arrival by 
Samuel Birch while accommodated at Clarence House in London,25 before 
being dispersed.26 

 As to their actual place of discovery, the fact that the stela of 
Djedmutesankh, daughter of Amenkha, a sister of a number of the coffin-
owners in the group, was later found in Cemetery H behind the temple of 
Thutmose IV may suggest that the original tomb was actually in this area, 

                         
21 See Bierbrier 1982: 138; Adams 1990; Nail 2000; Aston 2003: 146—147. 
22 Birch 1874: 185. 
23 CM TR 6/2/21/1 (Porter and Moss 1960-64: 686). 
24 In spite of Adams’ interpretation of a contemporary note by the prince (1990: 11-12), the 
latter’s words in no way imply that he claimed that the coffins had actually been in DM2005. 
Rather, he seems to be simply stating that both DM2005 and the ‘30’ mummy cases were the 
fruit of ‘excavations – w(hic)h the Viceroy allowed me to make’ (Adams 1990: 11).  
25 Birch 1874. 
26 For six of these, see below. Of the remainder, two sets are in the British Museum (EA22814 
and 15654), one in Exeter (A.436: destroyed in 1971), one in Liverpool (55.4, ex-Leicester 
49.1928), one in Dublin (1888.24), one in Leicester (50.1928) and one in the Ashmolean 
(1965.36); one was donated to Truro, but there is no evidence of it ever having arrived. The 
fate of the remaining five is wholly unknown (see Adams 1990: 12-16, and Nail 1990, 
correcting Porter and Moss 1960-64: 673-674. It should be noted that Adams’ proposal that 
the cartonnage of ‘Nebset’ (BM EA 75194, formerly owned by the Duke of Sutherland and 
associated with EA75193, also belonged to this group is unlikely: the cartonnage is clearly of 
22nd Dynasty type, unlike the bivalve coffins that made up the Prince of Wales group). 
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which fits the description of ‘the plains at Gourneh’ better than the rocky cliff 
of DM2005.27 The coffins of Amenhotepiy in (National Museums Scotland 
A.1869.33), along with his wife, Iretiru (Oxford, Pitt Rivers, CM XI.83) and his 
son Pakapu (Cambridge, Fitzwilliam, E.2.1869), were probably part of this core 
group, as were Namenkhetamen (Birmingham 23.60, ex-Gloucester), 
Pashenwen (fate unknown) and Nesmut (BM EA75193). It remains uncertain 
as to how many of the others may have also been part of the Amenkha group 
and how many had been added to them for the prince’s delectation.  

This remaining material includes Amenhotepiy’s coffin, two sets are in the 
British Museum (Shepenmehyt: EA22814 and Bakrenes: EA15654), one in 
Liverpool (Taini: 55.4, ex-Leicester 49.1928), one in Dublin (Djedisetiusankh:28 
1888.24), one in Leicester (Panesettawi: 50.1928) and one in the Ashmolean 
(Faihiramun: 1965.36); one was donated to Truro, but its fate is unknown (see 
TRU.5), as is that of the remaining five.29 

 
Modern history: ‘During the clearance of the Peel Hut[30] in February 1973, the 

mummy case belonging to Amen-hot-pi, which had been the Peel Hut for 
some considerable time, was destroyed. The case was in an extremely poor 
state of repair’.31  

 
Associated material: Mummy completely unwrapped in 1965; burnt at Exeter 

Crematorium 29 April 1971.32 
 
Dating:   Other coffins from the same group date to the late Twenty-fifth Dynasty. 
 
Bibliography: Porter and Moss 1960–64: 64[6]; Adams 1990b. 
 
 

                         
27 Cf. Aston 2003: 146. 
28 Not associated with the coffin of Pedineferhotep as stated in Porter and Moss 1964: 673 (see 
Nail 2000: 77). 
29 A mummy and its inner coffin had allegedly been given by the prince to an American who 
had served as an interpreter during his visit, to be sold in Luxor to Dr Jabez Lamar Monroe 
Curry in December 1875 and then donated to Richmond College, VA (now University of 
Richmond). Belonging to the lady Tjaameniniwt, the coffin is certainly of the general period 
from which the rest of the Prince of Wales coffins derive (Wolfe 2009: 87–88; 
<http://classics.richmond.edu/collections/museum/egyptian-catalog/mummy/timeline.html>). 
30 Building constructed to house the museum’s big game collection, later converted to a store 
and demolished in the 1980s. 
31 File note by Susan M. Pearce, Curator of Antiquities, RAMM, 16 February 1973; Adams 
1990b: 17 states that ‘on 16th February, 1973 the coffin itself was in the process of being 
hacked to pieces’. A considerable amount of other material, including animal mummies, was 
destroyed around the same time. Adams 1990b: 17 states that the lid of the coffin was rescued 
by him and returned to the Museum: this piece was actually EXE.3 (see above). 
32 Adams 1990b: 17. 
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Fig. EXE.9.1 

EXE.9  Mummy-mask of unknown person 
 
Owner:  No data. 
 
Number:  72/1924.2 
 
Dimensions: 
 Height: 32 cm 
 
Material: Cartonnage, gilded and 
painted. 
 
Description: Helmet-mask from a 

mummy. The flesh is gilded, 
with the tripartite headdress 
painted green, the terminals 
painted red, yellow and green, 
with a polychrome collar. The 
piece is in a poor state, with the 
paint and gesso entirely missing 
from the rear half. 

 
Mode of acquisition: Given by Miss 

Schalch [possibly Anne V. 
Schalch, d. Bridport 1932], 11 
November 1924. 

 
Provenance:  Unknown. 
 
Modern history: Recorded in list of displays made by student visitor in 1960s; in 

storage after dismantling of old display in early 1970s. Conserved 1990s and 
2010. 

 
Associated material: None 
 
Dating:  Late Ptolemaic/Roman. 
 
Remarks: A typical mask of the Graeco-Roman Period. 
 
Bibliography: None. 
 
 
EXE.10 Mummy-mask of unknown person 
 
Owner:  No data. 
 
Number:  72/1924.1 
 
Dimensions: Unknown 
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Fig 11.1 

Material: Presumably cartonnage. 
 
Description: Helmet-mask from a mummy.  
 
Mode of acquisition: As EXE.9. 
 
Provenance:  Unknown. 
 
Modern history: Destroyed 1970s. 
 
Associated material: None 
 
Dating:  Presumably late Ptolemaic/Roman, as per EXE.9. 
 
Bibliography: None. 
 
 
EXE.11 Fragment of mummy-trapping of unknown person 
 
Owner:  No data. 
 
Number:  5/1946 628 
 
Dimensions: 9.9 x 7.6 cm 
  
Material: Cartonnage, paint. 
 
Description: Piece of cartonnage from 

breast-plate of mummy, with right 
wing and arm of Isis, together with 
a label-text.  

 
Mode of acquisition: As EXE.2. 
 
Dating:  Late Ptolemaic/Roman. 
 
Bibliography: None. 
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Fig. EXE.2.1 Aidan Dodson 
Fig. EXE.2.2 Aidan Dodson 
Fig. EXE.3.1 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.4.1 Aidan Dodson 
Fig. EXE.4.2 Aidan Dodson 
Fig. EXE.4.3 Aidan Dodson 
Fig. EXE.5.1 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.6.1 Aidan Dodson 
Fig. EXE.6.2 Aidan Dodson 
Fig. EXE.6.3 Aidan Dodson 
Fig. EXE.6.4 Aidan Dodson 
Fig. EXE.6.5 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.7.1 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.7.2 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.7.3 Aidan Dodson 
Fig. EXE.7.4 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
Fig. EXE.7.5 Aidan Dodson 
Fig. EXE.7.6 Aidan Dodson 
Fig. EXE.9.1 Aidan Dodson 
Fig. EXE.11.1 Copyright 2011 Royal Albert Memorial Museum & Art Gallery, Exeter. 
 
 
 
 
 
 
 
 


